AIR Gallery is pleased to present Wanderlust,  

a solo show by Deborah Wasserman April 4 - 29


“Deborah Wasserman’s work has both mystical and comic elements of pathmaking and path-finding. Transience and flux, suggests Wasserman, are the permanent markers in one’s life journey.  The artist’s vision is sensitive to the conditions of liminality, the inbetweeness of spaces, both spiritual and material” . Dominique Nahas, curator.
Born in Brasil and raised in Israel, Deborah Wasserman humorously refers to herself as a postmodern ‘Wandering Jew’. In Wanderlust, she expresses the mental experience of exile and explores the tangent between longing and be - longing. She explains, “The relationship between a journey and its destination fascinates me because I see them as one and the same.“

Wasserman's horizontal paintings in her Passages series are laden with images of airplanes, maps, embarkation points, and the language of travel. These images of movement serve as deft expressions of the elastic narratives which such durations represent.  Wasserman describes a massive locomotion towards an invisible destiny. One of her paintings includes the question "How Far" while another echoes in response: "Far Away". Words such as: “forward”, “backwards”, “here”, “there”, “directions”, and “stations” allude to the binary oppositions of time and space that are inherent in language.


(In)Sights depicts a group of people standing with their backs to the viewer, armed with cameras, looking at the sea. Floating between air and water, these subjects seem to be lost in the midst of their search. In Map and Territory, the territory between sculpture and painting is blurred as nine panels placed upon a table offer multiple angles for observing the same surface. 
 
In her video Arrivals and Departures, presented inside a wooden crate and incorporating old footage shot largely by her father, Wasserman comments upon her family's journey as recent immigrants to Israel. In adopting a grown-up perspective and a child-like voice she not only challenges the authority and ownership of this visual narrative but also poetically explores the intricate relationship between individuals and environments as framed and  captured through the lens.

Uprooted is an installation piece incorporating Tradescantia fluminensis, a sub-tropical plant known colloquially as Wandering Jew. These nine containers resembling test tubes (also reminiscent of a menorah) show us this plant cut away from its natural surrounding.

Mental constructs and mechanical devices such as clocks translate time into tangible forms. They compress and diminish time's vast expanse. Reminiscent of the clocks seen in public spaces showing how time differs and elapses globally, Wasserman's Tomorrow questions once again our perception of time and its elasticity. 

A graduate of the California Institute of the Arts and the Whitney Museum Independent Study Program, Deborah Wasserman has received grants from the Experimental Television Center, Skowhegan School of Painting and Sculpture, Aljira Center for the Arts and the America-Israel Cultural foundation.

