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Foreward  
George Waterman  

 

The Catherine Fosnot Art Gallery and Center is the host for the first New London Art For Your Collection 

show from November 14th to December 28th, 2020. A portion of the proceeds of the show will go to The 

Visual Art Library (visualartlibrary.org), a contemporary art library here in New London with more than 

70,000 art books and catalogues. The works selected for the exhibition include prints, drawings, collages, 

small ceramic sculptures, paintings, and watercolors. It is an exciting, intellectual mix of contemporary 

styles, media, and ideas made in the exuberance of important new voices and the maturity of experience. 

 

I first encountered Art For Your Collection at its seventh Rhode Island School of Design Museum showing 

in 1968 when Danny Robbins, the most brilliant museum director I have ever known, asked me to join the 

Museum Committee. Danny Robbinsô enthusiasm and knowledge were truly inspirational. His specialty 

was cubism, particularly the less studied cubists, Albert Gleizes, Jean Metzinger, Henri Le 

Fauconnier and Jacques Villon; but, he had the ability to make any art work, from any period, come alive. 

 

When Daniel Catton Rich left the Art Institute of Chicago as Chief Curator to become director of The 

Worcester Art Museum in 1958, he organized two Art For Your Collection shows, 1959 and 1961. The 

format was his idea. Worcester did not do another, but the Rhode Island School of Design liked the idea, 

and their first Art For Your Collection show was held in October and November 1962. RISD continued 

the show for almost 30 years through 1991. RISD inaugurated the exhibition and sale to encourage new 

collectors and seasoned buyers by giving them a chance to view works of art which had been selected by 

the Rhode Island School of Design Museum curators. The idea was, in part, to be a sort of incubator for 

emerging collectors. It worked. Many collectors on the scene today emerged from the RISD shows.  

 

Today the 26 artists in this exhibition have been selected by six contemporary art critics and writers, by 

an anonymous editor, and by Catherine Fosnot and me. This show would not be possible without the 

informed choices made by Karen Wilkin, Lilly Wei, Helaine Posner, Betsy Sussler, Sur Rodney Sur, 

Phong Bui, and an editor who wishes to remain anonymous. Over time, each one has looked at the new 

https://en.wikipedia.org/wiki/Albert_Gleizes
https://en.wikipedia.org/wiki/Jean_Metzinger
https://en.wikipedia.org/wiki/Henri_Le_Fauconnier
https://en.wikipedia.org/wiki/Henri_Le_Fauconnier
https://en.wikipedia.org/wiki/Jacques_Villon
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art in New York and elsewhere on a daily basis.  

 

Jose Garaycochea, the Director of the Expressiones Gallery in New London, and Giles Norton, Founder 

of Lateral Brand and a consultant for marketing in the arts, have both contributed their knowledge and 

expertise and much time to make the show a success. 

 

At the first RISD show, back in 1962, the art that was exhibited was priced between $10 and $2,500. That 

was almost 60 years ago. Here, today, the price in the New London show ranges from $75 to $5,000.  

 

I hope that the show may encourage knowledge and appreciation of contemporary art, and perhaps 

participation in the collecting of the art of our time. 

 

George Waterman, The Visual Art Library 

November 2020 

 

The Critics  

Phong H. Bui is the Publisher and Artistic Director of The Brooklyn Rail, a monthly arts, culture, and 

politics journal. He was named one of the "100 Most Influential People in Brooklyn Culture" by Brooklyn 

Magazine in 2014, and in 2015, The New York Observer called him a "ringmaster" of the "Kings County 

art world." Bui has written articles for Matador Magazine, Art in America, and Riot of Perfume, among 

others, as well as essays for exhibition catalogues and books on artists. In addition to his writing, Bui is 

the producer and host of the program Off The Rail, hosted by Clocktower Radio, where he interviews 

artists, art historians, and art writers. In 2018, Bui launched the River Rail, a biannual publication devoted 

to the environment, climate change, and the "urgent subject of nature: its beauty, abuse, and changing 

climate that is gravely affecting every aspect of the planetôs ecosystem, and our lives." Since 2000, Bui 

has curated nearly 60 one-person and group exhibits, among them Artists Need to Create on the Same 

Scale that Society Has the Capacity to Destroy, an ongoing curatorial project that was exhibited in 2019 

as an official Collateral Event of the Venice Biennale and at Colby Museum in Waterville, Maine, and 
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which originated in 2017 at Mana Contemporary as an invocation of urgent social and political issues such 

as human rights and equality, immigration, foreign relations, the environment, and climate change. He is 

a trustee of Studio in a School, the Louis Comfort Tiffany Foundation, Anthology Film Archives, the 

Third Rail, the Miami Rail, Sharpe-Walentas Studio Program, Second Shift Studio Space of Saint Paul, 

International Association of Art Critics (AICA-USA 2007-2020), among others. He is also a member of 

the Art Advisory Council of Fountain House Gallery, Co-Founder and Co-Chairman of The Monira 

Foundation, a non-profit which aims to curate ongoing exhibitions and public programming at Mana 

Contemporary in Jersey City and beyond. He was a Senior Critic at Yale MFA, Columbia University 

MFA, and University of Pennsylvania MFA from 2012 to 2015. He has received numerous awards, 

including an Honorary Doctorate of University of the Arts (2020), the Jetté Award for Leadership in the 

Arts, Colby College Museum of Art (2019), The Lunder Fellowship, The Lunder Institute for American 

Art (2019), The Dorothea and Leo Rabkin Foundation Prize in Fine Art Journalism (2017), The Esther 

Montanez Leadership Award, Fountain House (2016), Award in Art, American Academy of Arts and 

Letters (2003), and The Eric Isenburger Annual Prize for Installation, National Academy Museum (2003), 

among others. 

 

Helaine Posner is Senior Curator at the Neuberger Museum of Art, Purchase College, State University 

of New York. Her exhibitions at the Neuberger Museum include Dana Schutz: If the Face Had 

Wheels accompanied by a monograph (Prestel, 2011) and Tania Bruguera: On the Political Imaginary. 

From 1991-1998, she was curator at the MIT List Visual Arts Center, Cambridge, MA where she curated 

exhibitions of contemporary art and wrote the accompanying catalogues. Posner is the author of a 

monograph on artist Kiki Smith (Monacelli, 2005) and was U.S. Co-commissioner for the 48th Venice 

Biennale where she organized Ann Hamilton: Myein. She is the co-author of the award winning book After 

the Revolution: Women Who Transformed Contemporary Art (published by Prestel, 2007) and of The 

Reckoning: Women Artists of the New Millennium (Prestel in 2013). Posner was also curator of a mid-

career survey of the work of Lorna Simpson, which traveled to the Museum of Contemporary Art, Los 

Angeles; the Miami Art Museum; and the Whitney Museum of American Art.  

 

Sur Rodney (Sur) is an archivist, writer, and curator. He was Co-director of the Gracie Mansion Gallery, 

where he cultivated a host of young and emerging artists to international recognition and acclaim. (Sur) 
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was an important voice in the arts scene for raising awareness about the AIDS crisis, helping to establish 

The Frank Moore Archive Project of Visual AIDS and served on the Board for more than a decade. He 

and his longtime partner Geoffrey Hendricks (d 2018) also collaborated on a series of curatorial projects 

and exhibitions relating to art and AIDS.  He is a contributing writer in the Art AIDS America catalog. In 

2002, Sur assisted Hendricks in organizing the historic exhibition and accompanying text, Critical 

Mass: Happenings, Fluxus, Performance, Intermedia, and Rutgers University, 1958ï1972. Another 

collaboration with Derek Jackson brought about Hung, a quarterly zine, in 2007. Later that year, Sur began 

archiving the works of artists George Deem and Lorraine OôGrady and continued his ongoing organization 

of the estates of Buster Cleveland, Stephen Varble, Al Hansen, and Brian Buczak, among others. 

 

Betsy Sussler is the Co-Founder and Editor-in-Chief of BOMB Magazine, a breakout publication born of 

the early ô80s New Yorkôs downtown art scene, which offers intimate and outspoken artist-to-artist 

conversations. For 32 years, BOMB has kept an eager readership informed of and engaged with the most 

important innovators in art, literature, music, theater, and film. BOMB offers a quarterly magazine and 

website with a searchable online archive of over 1,200 interviews, 800 essays, podcasts, videos, and daily 

blog posts. 

 

Lilly Wei  is a New York-based independent curator, writer, journalist, and critic whose area of interest is 

global contemporary art and emerging art and artists, reporting frequently on international exhibitions and 

biennials. She has written for dozens of publications here and abroad and is a longtime contributor to Art 

in America and a contributing editor at ARTnews. She is the author of numerous artistsô catalogues and 

monographs and has curated exhibitions in the United States, Europe, and Asia. Wei lectures frequently 

on critical and curatorial practices and is on the board of several non-profit art institutions and 

organizations including AICA/USA (the International Association of Art Critics), Bowery Arts & 

Sciences, and Art Omi International. She was a former board member of Art in General and is a fellow of 

the CUE Foundation. Wei was born in Chengdu, China and has an MA in art history from Columbia 

University. 

 

Karen Wilkin  is a New York-based independent curator and art critic specializing in 20th-

century modernism. Educated at Barnard College and Columbia University, she was awarded a Woodrow 
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Wilson Fellowship and a Fulbright Scholarship, to Rome. Wilkin has organized numerous exhibitions 

internationally and is the author of monographs on Stuart Davis, David Smith, Anthony Caro, Kenneth 

Noland, Helen Frankenthaler, and Hans Hofmann. Her recent projects include a Hofmann retrospective 

for the Naples Art Museum and, with William C. Agee, the introductory essays for the Stuart Davis 

Catalogue Raisonn®. When the Portland Art Museum acquired the critic Clement Greenbergôs  collection, 

Wilkin was asked to contribute the main essay to the catalogue, because of her long friendship with 

Greenberg and her expertise on his writings, his studio practices, and the artists with whom he was closely 

associated. Recently she was curator of the Syracuse exhibition ñClement Greenberg: Then and Now,ò 

which examines some of the Syracuse painters influenced by Greenberg. In 2009 Wilkin curated a 

posthumous retrospective of the painter Cleve Gray at the Boca Raton Museum of Art. Wilkin teaches in 

the Master of Fine Arts program of the New York Studio School. She is the Contributing Editor for art for 

the Hudson Review and a regular contributor to The New Criterion, Art in America, and the Wall Street 

Journal. 

 

On Curating the Show  
Catherine Fosnot  

 

2020 will go down in the art world, and in general, as a year to remember. The art scene was in crisis due 

to Covid-19. Artists were producing more than ever because of forced quarantining and often an emotional 

need to cope with the death around them. At least on a personal level, as a painter, I know I was. I painted 

feverishly during the pandemic; it was my therapy. Artists also needed a place to show their work; they 

needed a social community and setting where they could discuss their work; and they needed critics to see 

it.  

The major art scenes in the world are in metropolitan areas, yet these were the hardest hit early on in the 

pandemic, with museums and galleries completely shut down. As summer set in many artists, critics, and 

curators began to move out of the cities. New London is an interesting place, and some began relocating 

here. First, it is on the water and already had a burgeoning art scene, with 7 galleries, 3 residency programs, 

and a museum (though not with a contemporary art collection) for a town of only approximately 40,000 

people. Secondly, it is on the Amtrak line between Boston and New York and is situated between two 
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major art schools: Yale and RISD. And thirdly, it was in general a far safer place to be during the pandemic 

than the metropolitan areas just a few hours away.   

Art can be shown online, of course, and many galleries and museums attempted to offer business as usual, 

albeit with online venues. But digital images do not take the place of seeing the art and experiencing it 

firsthand. Personally, after painting so feverishly, I had more canvases than my studio could now hold, 

and I wanted to show them. And so, I opened a gallery in New London focused on contemporary art. At 

that point, although the western section of the state had been hit hard because of its proximity to New 

York City, New London County in Southeastern CT had only 3 known cases of Covid and I could still 

hold social gatherings and art openings safely.  

The first exhibition at The Catherine Fosnot Art Gallery and Center was a solo show of my own workð

work done primarily during the pandemic, but I wanted the gallery to be a place where both established 

and emerging contemporary artists had a place to show their work, up close and in-your-face to a public 

eager to learn from and enjoy itða place that would draw critics and curators to New London. My belief 

was that doing so would form bridges to major art scenes for local and regional artists and art networks 

would widen with pathways in and out of the cities. Following my solo, I curated two more solo 

exhibitions: 1) a local artist with a national reputation, Harrison Love; and, 2) a highly recommended ñup 

and comingò artist from New York City, Charity Baker, who would also continue on into the Art for Your 

Collection exhibition.  

George Waterman, who wrote the foreward to this catalogue, is my landlord and the Cataloging Office of 

VAL happens to be next door to my gallery. One day George was recalling his days on the board of the 

RISD Museum and how the museum put together a show for collectors, inaugurating the exhibition and 

sale to encourage new collectors and seasoned buyers by giving them a chance to view works of art, which 

had all been selected by the Rhode Island School of Design Museum curators. The idea was, in part, to be 

a sort of incubator for emerging collectors. It worked; several collectors today actually began collecting 

at a young age at the RISD collector shows. RISD continued the show annually for almost 30 years, 

through 1991. George suggested we try it.  

As a beginning curator, I felt like a wondrous gift had just been dropped in my lap! The process we used 

in curating the show was an interesting one. First, George reached out to several well-known art critics 



11 

 

and asked them to name 3 or 4 artists on their radarðartists they thought might be important to include in 

the show. We then reached out to the artists, telling them they had been recommended for the show and 

inviting them to submit images for review. We put together a committee to review the applications and 

chose 26 artists and their pieces to include in the show. We asked the artists to cap their prices at $5,000. 

I spent the next few months reviewing images, learning about each artist and their works, corresponding 

with each artist, and making several studio visits. And then I grappled with the challenge of hanging works 

from 26 different artists and discovered how each atrium could be considered a giant canvas.  I worked 

for composition in each by balancing form and color. I wanted a flow from artist to artist for viewers as 

they moved around the gallery. Miraculously, some pieces (like the black and white drawings of Rekevics 

shown below) could even blend with, and be complemented by, the architectural elements of the gallery, 

for example note the electrical boxes on the walls and the track lights above and how they are mirrored in 

the large black and white drawings of Rekevics. 

 

Starting to Hang 

Inside Atrium 106 showing the work of Karlis Rekevics, Richard Kalina, and Lisa Corinne Davis (left to right), 

Image courtesy of The Catherine Fosnot Art Gallery and Center, New London CT. Atrium 106 was just one of three 

atriums used for the exhibition.   
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Other Atriums showing the work of Susan Firestone (in Atrium 101) and Charity Baker (in Atrium 102). Images 

courtesy of The Catherine Fosnot Art Gallery and Center, New London CT 
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Yasi Alipour  

 

 

Recommended by Phong H. Bui 

Stemming from a profound sense of dislocation, an inherent desire in Yasi Alipourôs work is her intense 

search for the synthesis of two seemingly opposite cultures, that of her native Iran, and that of New York, 

where she works and lives. Her discovery of folding as a geometric action provides her a pictorial 

opportunity to explore the history of sacred geometry and its relevance in our world. This unique process 

opens a new examination into the tactile materiality of paper. From the celestial to the earthbound, the 

spiritual to the material, the imaginary to the real, binaries coincide in Alipourôs unique proscenium as 

ways to reinvent her new vision of mathematics, logic, the notion of counting, and the interrelatedness of 

energy among and between things. Her delicate balancing act has always existed in the minute differences 

of construction and destruction, stability and fragility, light and dark, and above all the emphasis on 

folding as her ultimate personal form of drawing and beyond.  

Phong H. Bui, Fall 2020 
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Bio 

Yasi Alipour (Columbia University, MFA Visual Arts 2018) was born in Tehran, Iran, in 1989. She is an 

Iranian artist/writer/folder who currently lives in Brooklyn and wonders about paper, politics, and 

performance. She uses text and intricately folded pieces of paper to elucidate counternarratives about Iran. 

In her series ñAs Dreams Become History,ò Alipour asked friends living in the Iranian diaspora and born 

after the revolution to share second-hand memories of that decade shared by family and older siblings. 

These texts she paired with sheets of paper printed with black ink and then folded into geometric 

tessellations referencing Islamic geometric abstraction. Her research-based practice spans sculpture, 

installation, performance, drawing, writing, lectures, and experimentation and probes personal history to 

parse issues around political instability and interrupted histories. Her artistic practice is founded on the 

lived experience of a Middle Eastern queer and a citizen of a politically unhinged era. Alipour teaches at 

Columbia University and SVA and is currently a resident at the Sharpe Walentas Studio program. 

Artist Statement 

There is a small mathematical idea, the Liarôs Paradox. A simple thought has been corrupting the system 

for centuries now. I first heard of it as I was finishing my thesis in Computer Science at the University of 

Tehran. It was 2009, the golden days of the Green Movement. We pursued our education in between 

protesting, canceling classes, boycotting, debating, worrying about friends in prison, and smoking way 

too many cigarettes. ñThis statement is a lie.ò As easy as that and logic crumbled all around us. My work 

starts there. Being locally censored and globally sanctioned is not a bitter joke. Itôs mundane life. ñAll I 

say are lies,ò and the whole system of binary logic crumbles. I make work to understand this common 

situation while refusing to conform to its corrupt logic. 

In my visual practice, I spend hours and hours folding paper to meditate on three forms, each signifying a 

different perspective on the legacy of the Middle Eastôs Abstract Geometry. What does it mean to long to 

speak the language of these forms, to have my body in conversation with them? My first inspiration comes 

from standing in one of the most iconic mosques of the Middle East, Sheikh Lotfollah Mosque, in Isfahan. 

For years now, I return to this moment. In my folds, there has been a constant and continuous attempt to 

understand, speak with, and make the patterns that cover the ceiling of such mosques. The second design 

is a take on the outsider perspective. Here I focus on a form I found one random day standing in New 
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Yorkôs Irving Plaza, a page found in an American book dedicated to ñSacred Geometry.ò I recognized 

that I could ñreadò these forms since my hand could fold a black piece of paper and find this form again. 

The third and final recurring pattern is an ode to the longing for logic. Here I borrow from an algorithm 

for a mathematical drawing, one I encountered years ago in my middle school math book. Thatôs where 

all my folding began. Now, so many years later, the three forms come together; folding is a gesture to 

make marks, to write, to destroy, to follow a logical structure until it has to face the failure of its material, 

paper. 

These days I work on An Ode to Mapping, a series of visual studies that consider locality and displacement 

while wondering what it means to long to speak of a city and a history that functions by disguising itself.  

 

Yasi Alipour 2019, As Dreams Became History 64òx41ò Fold, Pigmented Paper  

 Image courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT  
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Yasi Alipour 2019 (above), Untitled, To Fakhri Garakani, 48òx31ò; 2020 (below) Untitled Cyanotype, 25òx40ò Fold, 

Pigmented Paper and Cyanotype, Images courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New 

London CT 
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Yasi Alipour 2020, Untitled 55òx66ò Hand Fold, Pigmented Paper  

 Image courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Yasi Alipour 2019 (left), Untitled 20.5òx32ò; 2020 (right), An Ode to Mapping 22ò x34ò Fold, Pigmented Paper 

 Images courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT
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Yasi Alipour 2020, Untitled 40òx60ò Fold, Pigmented Paper, Mounted on Board  

 Image courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Charity Lynn Baker  
 

 
 

Recommended by Karen Wilkin  

Charity Bakerôs economically rendered figures inhabit a contemporary, vernacular Arcadia, a zone of 

idyllic landscapes and expanses of water, where people skinny dip or embrace. Some images seem to be 

dream-like evocations of a highly desirable state of existence, while others become disquieting, the longer 

we stay with them. A figure swimming in a shaft of golden light appears rapturous, but itôs harder to read 

a half-length woman in the foreground, hands raised. Is she, too, ravished by the glorious light or disturbed 

by it? The occasional ambiguity complicates and enriches our conception of Bakerôs world. Mostly, 

however, we transport ourselves into her summery vision of camaraderie and pleasure, a present day 

version of Charles Baudelaireôs luxe, calme, et volupté, presented in a pared-down modernist idiom 

inflected by such masters as Henri Matisse and Pierre Bonnard, spoken with an American accent and a 

highly personal vocabulary. 

Karen Wilkin, Fall 2020 
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Bio  

Charity Baker is a painter currently living and working in NYC.  Formally trained in architecture at Pratt, 

Baker worked professionally in this field for several years. Simultaneously she painted the life surrounding 

her, slowly combining and elaborating on a unique idealized genre. Eventually Bakerôs love of painting 

brought her to abandon a career in architecture and to pursue painting full time. In 2019 she completed 

the MFA program at the New York Studio School in painting, where she was the recipient of several 

awards, among them the Mercedes Matter/Ambassador Middendorf prize and a Hohenberg Travel Grant, 

which she used to go to Tuscany.  In 2018 she received a full scholarship to attend a summer residency at 

Chautauqua, NY where she explored the greatness of night painting (and night swimming) near the 

Canadian border, experiences that had an impact on her treatment of light. Bakerôs work has been featured 

in a variety of Group and Solo shows: 2019 AXA Art Prize Exhibition; San Francisco Art Institute, San 

Francisco; Richard Gray Gallery, Chicago; New York Academy of Art, NYC;  The Fosnot Gallery, New 

London, CT; Force Gallery Projects in NYC; and The NY Studio School. In 2020 she was awarded First 

Runner up of the Wing Art Award from the Wing Art Gallery in the United Kingdom.    

 

Artist Statement  

Mostly I am captivated by an idealized view of humanity and landscape holding equal strength on the 

canvas. Geometry and light play a big role in this.  Recent paintings have been seen as a return to a new 

romanticism and pastoral genre, but in a more enlightened, self-aware form to match our new age. My 

painting of figures is iconic rather than detailed or realistic in an attempt to capture the essence of humanity 

and relationships across settings.  My body of work includes several large paintings of figures in the 

landscape and many small plein air landscapes from various locations; the work is partly autobiographical 

and follows my own engagement with people and places.  In the summer of 2020, during the pandemic, I 

made a series of small sunset paintings on the Hudson River and that is serving my recent larger studio 

work. 
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Charity Baker 2020, After Sunset 7-15-20 (left) and After Sunset 7-30-20 (right) 14òx 11ò Oil on Canvas 

 Images courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 

 

 

 

 

Charity Baker 2017, Erika, 16òx 20ò Oil on Canvas 

 Image courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Charity Baker 2020. I Used to Be Shy 48òx 60ò Oil on Canvas 

 Image courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Charity Baker 2020, Reflection of Bathers (Above) 36òx 36ò and The Ramble (Below), 11òx 14ò Oil on Canvas 

 Images courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Charity Baker 2020 (Left), 48x48ò Two Falling Stars in the Day Sky, and Moonlight, 2018 (Right), 48x38ò Oil on Canvas, 

Images courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Charity Baker 2020, The Red Passion Suite, 56x56ò Oil on Canvas, Image courtesy of the Artist and The Catherine Fosnot 

Art Gallery and Center, New London CT 
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Poogy Bjerklie  

 
 

Recommended by Karen Wilkin  

From a distance, Poogy Bjerklieôs paintings trigger thoughts of 19th century landscapes ï trees, reflective 

water, and luminous skies blurred by mist or the passage of time, as intimate and apparently ephemeral as 

images from the early years of photography. From a close view, they fragment into sweeps and blots of 

subtle color, apparently wiped off as much as applied to the sturdy support, with the edges of the patches 

becoming dramatic accents. Itôs rather like the way Denis Diderot described his friend Jean-Baptiste-

Sim®on Chardinôs work in 1765: ñone canôt make things out from close up, while as one moves away the 

object coalesces and finally resembles nature; and sometimes it affords as much pleasure from close up as 

from a distance.ò Bjerklieôs subdued, varied palette creates mood and suggests the atmosphere of Maine, 

where she works for part of every year, responding to the changing weather, time of day, and light of her 

lakeside studio. 

Karen Wilkin, Fall 2020 
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Bio 

Poogy Bjerklie, born in Maine, attended Haystack School studying sculpture and jewelry and later 

graduated from Maine College of Art in metal smithing. Following that, she became a jewelry designer 

and diamond setter. She joined an artist group and expanded into furniture design, specializing in painted 

fabric. She used her fabric to make wearable art leading her into the fashion world. Relocating to NYC, 

she exhibited at the American Craft Museum and Lincoln Center. In 1999, she started making paintings 

in a family memberôs camp in her native Maine and learned that she needed to be reconnected to her roots 

and that painting was the medium that best expressed her vision. The following summer, she returned to 

Maine and has been painting there ever since. Bjerklieôs first solo show in 2006 was followed by 

exhibitions in galleries, museums, and universities, including Edward Thorp Gallery and Maine Museum 

of Art and Sears-Peyton gallery in NYC. 

 

Artist Statement 

Recently, I ran across the word SAMSKARA, the definition being: mental imprints, embedded 

impressions, subconscious impressions, memories. That word resonates with me as to how I approach 

painting. As a landscape painter, I paint from my memory, my embedded impressions of the landscape I 

grew up in. Painting nature but not from nature, I create my landscapes in the studio. Growing up on two 

bodies of water, the Kennebec River and Richardson Lake in the Rangeley Lakes region in Maine, my 

work most often has reference to water and reflection in the water as well as the Pine tree in all its different 

sizes and shapes. Another concern of mine is light. The time of day Iôm interested in painting is neither 

day or night but the crepuscular, or the in between, when things can take on a mysterious shape or color 

which gives my work, although a recognizable landscape, an abstract feeling. I try to express the feeling 

or spirit of the landscape. In this way the practice of painting connects to the embedded recollections of 

my origin. 
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Poogy Bjerklie 2019, At Sunset, 12òx12ò Oil on Wood Panel, Image courtesy of the Artist and The Catherine Fosnot Art 

Gallery and Center, New London CT 

 

    

Poogy Bjerklie 2015, Landscape at Evening (Left); 2017 Rustic Summer (Right), 12òx12ò Oil on Wood Panel, Images 

courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Matt Blackwell  

 

Recommended by Karen Wilkin  

Matt Blackwellôs paintings can seem autobiographical or diaristic. We come to know an idiosyncratic 

world inhabited by agile personages and animals, both threatening and benign, sometimes fused into a 

single being, engaged in enigmatic activities. They swim, cart each other in wheelbarrows, stare at us. We 

start thinking of them as Blackwellôs familiars, inspired by real life encounters but transformed by his 

brush into something otherworldly. Close looking often reveals half-hidden messages that can offer clues 

to Blackwellôs taste in music or politics. Or not. Sometimes a picture is just a picture. However we choose 

to read his elusive images and visual clues, we are ultimately captured by his gorgeous paint handling and 

his orchestration of surprising hues; Blackwellôs touch is always expressive. His sense of unexpected color 

is essential to both the structure of his paintings and to carrying the burden of his skewed, engaging 

narratives.  

Karen Wilkin, Fall 2020 
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Bio 

Matt Blackwell received his BFA from the Portland School of Art, Maine, participated in the Skowhegan 

School of Painting and Sculpture, and received his MFA from the University of North Carolina, 

Greensboro, NC. Blackwell received a Purchase Award from the American Academy of Arts and Letters 

(2006) and his work was included in the 2013 Maine Biennial and is currently in ñModern Menagerie.ò 

Fellowship residencies include: Yaddo; Sculpture Space in Utica, NY; Vermont Studio Center; Triangle 

Arts Association; and Art Lot in Red Hook, Brooklyn. Blackwell is represented by the Edward Thorp 

Gallery, New York where he has had six solo shows and by Greenhut Gallery in Portland, Maine. In 

addition to a solo exhibition at Pierogi Gallery in Brooklyn, Blackwellôs work has been exhibited at Studio 

10 and Parkerôs Box in Brooklyn, NY, John Davis Gallery (Hudson, NY), Hartwick College (Oneonta, 

NY), and Savannah College of Art and Design (Atlanta, GA). He received a Guggenheim Fellowship in 

2015. 

 

Artist Statement 

My work is primarily figurative, mostly painterly narratives found through the process of painting and 

drawing. I have worked from observation and nature for many years and many of my paintings join life 

drawing with imagery drawn from imagination to create paintings that explore a range of concerns and 

themes. Some of the paintings filter my long term interest in rural life using imagery drawn from direct 

observation (specifically Northeastern New York State, New England, and Maine) with contemplation of 

perspectives and experiences often marginalized by urban and mainstream culture. The places conjured 

in these paintings are both haunted by the past and threatened by the changing world of the present. I share 

this perspective with contemporary writers like Russell Banks and Carolyn Chute, whose books also 

chronicle the neglected voices of the rural poor. With their obsolescent, beat-up bodies and the make-do 

practicality of their maintenance, the cars in some of my paintings articulate a darkly humorous narrative 

about endurance and how we all survive the breakdowns and potholes of everyday life via persistence, 

ingenuity and a sustaining sense of the absurd. At the same time, I layer these representations of rural and 

city life with an irony, exaggeration and fantasy conjured from imagination that lends my work a certain 

irreverent defiance and critical content. Image, presentation, and my own manipulation of the paint are 

intent on undermining the way we see. More than reproducing the commonplace (that is, what we think 
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we already know), my paintings infuse form and integrity into a perspective and aesthetic often displaced 

or undervalued by class difference and wealth in the shifting locus of the American dream. Maine has 

been a well spring for my work for many years. I return as frequently as I can to draw inspiration from its 

light and landscape as well as for the narrative it provides in its independence of mind and its citizensô 

ñcan doò attitude. 

 

Matt Blackwell 2012 Bather and Firefly 28òx22ò Oil on Canvas, Image courtesy of the Artist and The Catherine Fosnot Art 

Gallery and Center, New London CT 
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Matt Blackwell 2020, Triptych 20òx48ò Oil on Canvas (above) and Venusôs Pool 2012, 16òx22ò Oil on Canvas (below), 

Images courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Matt Blackwell 2010 Winter 14òx11ò Oil on Canvas and Collage  

Image courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Carlo DôAnselmi 

 

Recommended by Karen Wilkin  

Carlo DôAnselmiôs paintings force us to toggle between appreciating his ability to suggest actuality in 

fresh ways and searching our mental image banks for the associations stirred by his version of actuality. 

Quotations from old and modern masters, now oblique, now explicit, season images of the quotidian. 

Reclining bathers on a float somehow echo the nymphs in Henri Matisseôs Fauvist Arcadia at the Barnes 

Foundation, The Joy of Life. Matisse also flavors an interior with an enormous vase of poppies, while a 

male in bathing trunks, a refugee from Bay Area Figuration, exits the scene. Countless 16th century Saint 

Sebastians have been distilled into a painting hanging on the wall of a room with aggressive wallpaper 

and a barred window, contemplated by an attentive cat. Catching the allusions is fun, but itôs DôAnselmiôs 

firm sense of pictorial architecture and the play of his saturated color that keep us looking. 

Karen Wilkin, Fall 2020 
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Bio 

Carlo D'Anselmi (b.1991) lives and works in Ridgewood, Queens. He received his MFA in Painting from 

the New York Studio School (2015) and his BA in Fine Arts from Saint Anselm College (2013). He has 

shown recently at The Painting Center, Danese/Corey, Galerie Kornfeld, Auxier Kline, and The Samuel 

Dorsky Museum of Art. 

 

Artist Statement 

My work explores inventive connections between humans, animals, and their surroundings. The way in 

which these characters behave becomes a conscious and subconscious reality discovered during the 

process of painting. The figures, animals, and plants seem to have an inner life to me and are inextricably 

linked to the consciousness and emotional tenor of the world that contains them. 

 

            

Carlo DôAnselmi 2020, Flirting with Fate, Oil on Linen 24òx20ò (left) and Poppies II, Oil on Linen 14òx11ò (right) 

Images courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Carlo DôAnselmi 2020, Sebastian, Oil on Canvas 42òx32ò  

Image courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Elisa DôArrigo 

 

Recommended by Helaine Posner  

Elisa DôArrigo is ñattracted to an ugly kind of beauty.ò Her glazed ceramic vessels, figurative and abstract, 

whimsical yet serious, visceral but refined capture the contradictions and dualities that characterize daily 

life. These small-scale works recognizably reference the human body, its parts, gestures, and postures, as 

they allude to internal psychological states. DôArrigo hand-builds her vessels in a quick, improvisational 

manner, then takes months to create the variously colored, textured, and patterned glazes that adorn them, 

organically melding surface design with three-dimensional form. In Wraparound 2 (2017), an impossibly 

elongated arm wraps around and poignantly protects its mottled, candy-colored colored head. P.G. On My 

Mind 1 (2017) is an homage to Philip Gustonôs ñPoor Richardò drawings in which Nixonôs nose grows to 

enormous proportions. DôArrigoôs work features this bulbous, exaggerated appendage as ballast creating 

a work that is humorous yet slightly grotesque. In her ceramic works, the artist creates little worlds that 

manage to pack a big punch. 

Helaine Posner, Fall 2020 
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Bio  

Elisa D'Arrigo was born in the Bronx, NY, and currently lives and works in New York City. She received 

her BFA from the State University of New York at New Paltz. She is represented by the Harris Gallery in 

NY where she has had numerous solo exhibitions. Her work is in the collections of: the Amoco 

Corporation; AT&T ; The Bryn Mawr Library Collection; The Atlanta High Museum of Art; Mead Art 

Museum, Amherst, MA; Mint Museum of Craft and Design, Charlotte, NC; The New School for Social 

Research New York, NY; The Prudential, Newark, NJ; The Samuel Dorsky Museum of Art, New Paltz, 

NY; and The Weatherspoon Art Museum, Greenville, NC. She has also received numerous grants and 

completed multiple residencies.  

Artist Statement 

My ceramic works conflate color, surface, and animated form within the context of the glazed ceramic 

vessel. The pieces begin as variously sized hand-built hollow cylindrical forms which I manipulate and 

combine while wet, in a period of intense improvisation. The ñposturesò that result allude to the body in 

a gestural and visceral manner. My penchant for ñin the momentò decisions yields forms that surprise me, 

yet they seem oddly familiar as well. Unexpected asymmetries generate an intrinsic humor. I am 

compelled by the way we inhabit and imagine our bodies from the inside out, and by the psychological 

and corporeal aspects of containment. The inside creates the outside, and vice versa. My intent is to project 

a physicality that also embodies states of mind. In a catalogue essay for my 2019 exhibition at Elizabeth 

Harris Gallery In The Moment, writer Nancy Princenthal describes my works as ñéa series of alarmingly 

potent little ceramic figures that engage our propensities for reverie, humor and, perhaps most satisfying, 

deep human recognitionéò and she goes on to further refer to them as ñincorrigibly unconforming 

sculpture.ò 

  Elisa DôArrigo 2020. On the Limb, Glazed Ceramic.  
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Elisa DôArrigo (top left to right) Googler 1, 2017; PG on My Mind, 2018; Pile Up, 2017; Wraparound 2, 2018; Outside In, 

2016; Twisted 13, 2016. Glazed Ceramic.   

Images courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Lisa Corinne Davis  

 

Recommended by Lilly Wei  

Lisa Corinne Davis is a New York-based artist best known for paintings and works on paper that resemble 

multilayered maps or similar constructs with encoded narratives. Her ñinventive geographyò prompts a 

wide range of interpretations, its open-endedness a state she actively cultivates. Her work derives from 

autobiographical sources as well as social and cultural concerns, referring to the historical as well as the 

contemporary, resulting in visually dynamic hybrids in style and subject. Davis, who is Black, says that 

has shaped her practice, as she explores the complex relationship between ñrace, culture and historyò and 

with it, ideas about classification and contingency, the rational and irrational, chaos and order. Her 

painting has become increasingly assured, increasingly responsive to the processes of paint and its 

materiality. The colors are richer and more nuanced, her ñenvironmentsò fluid, not quite representational, 

and not quite abstract, but tending toward the latter in the works on viewðinterrupted grids, straight 

vertical bands overridden by repetitive sequences of undulationsðall of it very much dependent upon 

what the viewer brings to the looking, to the seeing, to the reading.  

Lilly Wei, Fall 2020 
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Bio 

Lisa Corinne Davis is an abstract painter exploring themes of racial, social, and psychological identity. 

Born in Baltimore, MD, currently living and working in Brooklyn, NY, Davis received her BFA from 

Pratt Institute in 1980, and her MFA from Hunter College in 1983. Her paintings have been exhibited 

across the United States and in Europe, including one person shows at June Kelly Gallery (New York), 

Gerald Peters Gallery (New York), Zolla/Lieberman Gallery (Chicago), Spanierman Modern (Miami), 

and The Mayor Gallery (London). Her work is included in the collections of The Museum of Modern Art, 

the J. Paul Getty Museum, The Philadelphia Museum of Art, and the Victoria and Albert Museum. Davis 

is the recipient of numerous awards, including The Louis Comfort Tiffany Foundation Grant, a National 

Endowment for the Arts Visual Artist Fellowship, and three Artist Fellowships from The New York 

Foundation for the Arts. In 2017, she was inducted as a National Academician at the National Academy 

Museum & School. Her essays on art and culture have been published in the Brooklyn Rail and Art 

Criti cal. Davis has previously taught painting at the Cooper Union School of Art and Yale University; she 

is currently Professor of Art and Head of Painting at Hunter College in New York.  

 

Artist Statement  

Despite the realities of social and geographic mobility, society seeks to maintain definitive categories of 

racial, national, and ethnic groups. This categorization is the judging and defining function by which we 

attempt to make a simplified order of the world. My work explores this complex relationship of race, 

culture, and history, where form and content merge. I am trying to carve out a space that starts with fixed 

notions of racial perceptions but moves to contemporary modes of communication, which are fleet and 

fugitive, massively networked and hyper-extended. Yet paint on canvas remains as it ever wasðstatic, 

material, refractory. Alert to the digital web in which weôre all caught, I am at the same time an ardent 

believer in the power of paint in all its irrefutable, sensual physicality.  

The forms in my paintings are somewhat familiar, but essentially ephemeral and deliberately enigmatic. 

Viewers are given room to navigate the meanings and question why they are making certain 

determinations. By inviting a variety of associations, the forms remain unfixed, and can shift in a moment 

to a different read. My hope is that viewers will question their initial determinations and recognize how 
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uncomfortable we are with states of flux. I look for ways to further codify the structure of information by 

pushing the work closer to abstraction in both the imagery and the ideas. Maps are used as a point of 

departure, but I try to work with the logic of the poet rather than that of the demographer in setting up 

categories, collecting data, and creating pseudo graphs and charts. I play with place as a geographical, 

metaphorical, and metaphysical concept, where intersecting worlds collide and give birth to intimations 

of mapped space, geopolitical realities of national borders; indications of population density and critical 

mass, and parts resembling errant engineering models or animated characters. I hope that these oblique 

narratives, shifting spaces and wandering images may open a way forward in allowing pictorial 

construction to become variables of thought and feeling. The medium of paint has the last word. 

 

 

Lisa Corinne Davis 2019, Deliberate Incubus, Acrylic and Oil on Paper 28òx22ò  

Image courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Lisa Corinne Davis 2019, Foundational Sham, Acrylic on Paper 50ò x38.5ò  

Image courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Lisa Corinne Davis 2019, Targeted Tale, Acrylic on Paper 50ò x38.5ò  

Image courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Elizabeth Enders  

 

Recommended by George Waterman 

Simplicity from chaos. Color behind colors. To paint less is learned over many years. Elegant narrative 

simplicity does not come easily. It is like a well-chosen phrase that captures an idea. Elizabeth Endersô 

painting is about many things: foreground, horizon line, the sky and the sea, color, depth, and flatness.  It 

is abstract; but it is not. It does not impose itself on the viewer. Her paintings are there to enjoy like old 

friends. Enders knows and is a master at wielding the excitement of brush strokes and the symphonic 

depth of colors. Simplicity borne of experience out of the chaos of life. 

George Waterman, Fall 2020 

 

Bio 

Elizabeth Enders was born in 1939 in New London, CT. In 1962, she graduated with a B.A. from 

Connecticut College and in 1987 she received her M.A. from New York University. Enders has been 

exhibiting her work in a variety of institutions and galleries since the 1960s. Her recent retrospectives 

include Landscape/Language/Line at the Lyman Allyn Art Museum; Life Line, the Art of Elizabeth 
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Enders at the Addison Gallery of American Art in Andover, MA; Painting Place, Elizabeth Enders at the 

Art Gallery of Nova Scotia in Halifax; and Come In! an exhibition that travelled from the Lyman Allyn 

Art Museum, New London, CT to Real Art Ways in Hartford, CT. Her work is included in the collections 

of the Addison Gallery of American Art, Andover, MA; the Art Gallery of Nova Scotia, Canada; the 

Brooklyn Museum of Art, NY; Colby College Art Museum, Waterville, ME; the Detroit Institute of Arts, 

MI; the Florence Griswold Museum, Old Lyme, CT; Frances Young Tang Museum, Saratoga, NY; the 

Lyman Allyn Art Museum, New London, CT; the Museum of Fine Arts, Boston, MA; the New Britain 

Museum of American Art, CT; the Smith College Museum of Art, Northampton, MA; the Wadsworth 

Atheneum, Hartford, CT; and the Whitney Museum, New York, NY, among others. 

Art ist Statement 

Painting is mysterious and infectious. It makes something happen. Especially in the time of COVID-19, 

it helps us breathe. It gives us oxygen. Painting can pull us through. Itôs a stimulus. The fields, rivers, 

coasts in green, blue, orange and red stretch out onto new canvases and into new memories with their map 

like lines. An empty canvas now waiting is no longer unknown. 

 

Elizabeth Enders 2016, Untitled/Volcano II, Oil on Linen 12ò x12ò  

Image courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 
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Susan Firestone  

  

Recommended by George Waterman 

ñTo glueò in French is coller, the derivation of the word collage. 20th Century collage began in the cubist 

period (about 1910) with the work of Picasso and Braque. In the late 1940s Matisse, when confined to a 

wheelchair, began his cutout works by combining colors and shapes simply from cut colored papers. Susan 

Firestoneôs collages have added to these traditions by incorporating her knowledge of ancient mythology. 

These works have the simplicity of a Matisse Cutout but with the complexity and juxtapositions of 

surrealism. The symbols mean everything. For example, the snake in older cultures symbolized healing 

as they entwined around the staff of Asclepius and perhaps empowerment for the Goddess of Knossos 

Palace in Crete who held forth snakes in her hands. Serpents were part of the initiation rituals and 

celebrations of Her mysteries of birth and regeneration. Susan Firestone has spent time at sites in what 

was ancient Crete, Malta, and Greece studying prehistorical cultures, with a focus on female votives and 

imagery of the Great Mother Goddess. 

George Waterman, Fall 2020 
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Bio 

Susan Firestone grew up in Charleston, South Carolina. She attended The Pennsylvania Academy of Fine 

Arts in Philadelphia, Skowhegan School of Painting and Sculpture in Maine, and received a MFA from 

American University in Washington DC in 1972. Twenty-five years later, she relocated to New York City 

to pursue her interest in psychology in combination with her own art making. Firestone received an MA 

in Art Therapy from New York University in 2001. In 2013, she completed a PhD in Expressive Therapies 

at Lesley University in Cambridge, MA and is currently an adjunct professor there in the graduate school. 

Her dissertation, Art as a Catalyst for Resilience: Women Artists with a Life-Threatening Illness, explored 

the creative process in relation to health and ill health. She is a Board Certified Art therapist (ATR-BC), 

Licensed Creative Arts (LCAT) Therapist and psychotherapist in private practice in New York 

City. Firestone has exhibited her work for over 40 years in solo and group shows nationally and practices 

as an artist, an art psychotherapist in New York and professor in Cambridge, MA. She has also participated 

in artist invitational projects in Croatia, Italy and India. 

 

Artist Statement 

My art is and has always been concerned with an individualôs search for meaning in the present. This 

continuous inquiry leads to contemplation of images, forms, and stories that are age old and timeless. 

What is enduring of beliefs, values, discoveries, and yearning? é Woman/kind/ Man/kind/Children/kind 

are words that stand for one and for many: humanity as a whole. I am interested in the human condition, 

its expressions, and connections, which are envisioned in forms of art that reveal emotions, intellect, needs 

and empathy. The creative process offers a way of communicating and recording the visual search for 

answers to questionsé to the mysteries beyond our knowing and recorded history.  

My work has taken many forms over the years as I look for the materials to express ideas, color and 

content. Collage gives me a chance and ñby chanceò a way to combine elements, which often reference 

art historical sources or grab from everyday images and objects to comment on larger concerns from a 

womanôs point of view, which may not be familiar to many. Also, different cultures and their artifacts 

have enriched my experience and the forms I make. In my votive boxes, possible narratives are contained 

within a stage-like performance space. Small, assembled objects are handmade or selected from nature or 
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my environment and juxtaposed in their own world to reveal a situation that evolves in the making. Female 

protagonists speak out in their own voices and reveal their dilemmas with a subtle call for social action. 

Large constructivist steel sculptures blare out their message and more personal bronzes look to nature for 

sanctity and grace. I believe that we must always encourage dreams to take form, without question; yet 

not allow cruelty and brutality with intention to destroy hope and resilience.  Art is my language éhow 

could I be silent? 

            

             



52 

 

            

            

Susan Firestone 2020 (left to right from the top). Heat, Hygeia, Kore, and Panacea (page 51), Touch,  Source, Luna, and 

Heal (page 52), Collage with Silkscreened Papers 9òx12ò (11ò x 14ò framed).  

Images courtesy of the Artist and The Catherine Fosnot Art Gallery and Center, New London CT 


